Chapter 5: Trlads and Seventh Chords 337

~hapter 5: Supplementary Lesson

1 this lesson you will learn about qualities of seventh chords, natural seventh chords,

aversions of seventh chords, and seventh chords in major and minor keys.

on the major-minor (dominant) seventh chord.

The previbus lesson focused
This supplementary lesson gives a full account of seventh chords.

There are five kinds of seventh chords in common use (illustrated here
with D as their root).

Full name:  Major-major Major-minor Minor-minor Diminished—minorDiminished—diminished

Common name:  Major Dominant  Minor Half-diminished Fully diminished
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It is possible to write seven different seventh chords without any acci-
dentals—these are the natural seventh chords.
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All seventh chords involve these seven stacks of letter names: C-E-G-B,
D-F-A-C, E-G-B-D, F-A-C-E, G-B-D-F, A-C-E-G, and B-D-F-A. Adding ac-
cidentals will change the quality of these natural seventh chords.

The natural seventh chords can also be visualized around a circle of thirds:
each natural seventh chord consists of four consecutive notes of the circle.
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When talking about seventh chords within a key, Roman numerals with
an be used either instead of or along with the system of alpha-

figured bass ¢
betic chord symbols. Just as with triads, the dominant and leading-tone sev-

enth chords in minor are normally made by raising scale-degree 7.
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Any seventh chord can appear in inversion as weil as root position. The
figured bass works as follows: 7 for root position, § for first inversion, § for sec-
ond inversion, and 3 for third inversion. Here are the five kinds of seventh
chords in all four positions with D as the root.
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~ Chord symbols are also useful for indicating inversion: the actual bass
ote is shown after a slash.

Major ~ Dominant Minor Half-diminished Fully-diminished
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All of these seventh chords and all of these inversions are not equally
common in musical practice, although it is hard to generalize. For examples
of seventh chords of different kinds in music, return to Exercises 27-6d and
78-4a. Both contain seventh chords that you were previously asked to disre-
gard. Try to identify those seventh chords with the appropriate chord symbol.




