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Chapter 5: Triads and Seventh Chords

structor's Name

EXERCISES

LESSON 29
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9-1, Use Roman numerals and

in major keys.
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Chapter 5: Triads and Seventh Chords

29-2. You are given a major key and a Roman numeral with fisured bass
numbers. Write the appropriate triad.
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these works.

29-3. Use Roman numerals and figured bass numbers to identify triads in

a. Haydn, String Quartet (disregard the notes in parentheses—they
are embellishing notes and do not belong to any triad. In this pas-
sage, there is one triad per measure. The passage begins and ends

on the tonic).
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b. Bach, Chorale (disregard the notes in parentheses. This passage

begins and ends on the tonic).

k.
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c. Schumann, Song (this passage moves from tonic to dominant).
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G major:

d. Mozart, “Dove sono” (there is generally one harmony per beat, con-
sisting of a bass note plus a chord, except at the ends of the two
phrases—measure 8 and measures 17-18—where harmonies last
for a full measure. Disregard notes in parentheses—they embellish
the harmonies. In three places, there are chords we have not yet
studied and the Roman numerals are provided—these are inver-
sions of the dominant seventh chord, vh.
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(continued)
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