Chapter 5: Triads and Seventh Chords’ 311

osson 29: Triads in major keys

1 this lesson you will learn about friad names, Roman numerals, and triad qualities in
hajor keys. '

triad can be built on each degree of a major scale using the notes of that scale.
 will use C major as our example, but all of the relationships can be transposed

o any other major scale.) The name of the triad is the name of its root: tonic, su-

_ertonic, mediant, subdominant, dominant, submediant, and leading tone.
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Triads also can benamed using Roman numerals, with the numerals cor-
responding to the scale degrees of the triad roots.
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Of the seven triads in a major scale, three are major (L, IV, and V), three are
minor (ii, iii, and vi), and one is diminished (vii®). Note that for major triads,
the Roman numeral is uppercase, for minor triads it is lowercase, and for di-
minished triads it is lowercase with a ® sign.
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In identifying chords, Roman numerals are often combined with figured
bass numbers: the Roman numeral identifies the root of the chord; the figured

bass numbers tell the position of the chord.
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The figured bass § is usually omitted—any Roman numeral without a figured
bass after it will be assumed to be in root position (§ position). The figured
bass § is sometimes abbreviated 6 (the 3 is just assumed). In theory, it is also
possible to construct ¢ chords on each degree of the scale. In musical practice,
however, & chords are used only under special conditions to be discussed in
Chapter 6. Therefore, § chords are omitted from the in-class activities and
written exercises for this lesson. Another aspect of these harmonies, namely
their functional relationships to each other and their combination into mean-
{neful harmonic progressions, will also be deferred until Chapter 6.




